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8 | Liquid “U” 


Before you read this chapter, tape-record yourself reading the Phoolish Phrases 
and Silly Sentences on pages 87 and 88. 


One of the sounds that varies most from one classic company to another 
is the so-called liquid “u” or long “u.” This sound occurs naturally in words 
like few and use. Most Americans wouldn't use the same sound for words 
like new and duke. Only in classic plays would performers avoid saying “noo” 
and “dook.” Even in classic companies, however, you'll find that the liquid 
“u" is very controversial. 

Some American companies—and performers—prefer to use the liquid 
“y” in their Transatlantic speech whenever they have the option. Orhers 
reject the sound as being too foreign or precious-sounding for American 
ears. It’s essential, however, that if you're playing a character related to 
other characters by family, education, or social status, you do what the 
other actors in the company are doing. If you decide to use the liquid “u” 
because you believe it “right” and all the other members of your family and 
group are not using it, you'll stick out like a sore thamb. 

Actors need to be skilled in the consistent use of the liquid “u.” It's 
irritating to hear an actor say duke with a long “u” in one speech and duty 
without a long “u” just a few lines later. Actors should be ready to use liquid 
“uy” whenever employers seem to want it, but equally ready to abandon it 


instantly if the company seems not to use it. Few, if any, companies, of 
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The wheels on my wagon are just itching to whisk me away. Where? 
Where the water is warm, and the whiskey is wet. And if you're wise, you'll 
do the same. Go somewhere else! Get out of Whittier, Washington! Go 
when the going’s good—before this white wonderland whips us into obliv- 
ion! Don’t waste your winter in Whittier. Grab a whirlybird and whoop it 
up in Waikiki. That's where I’m going! (Coughs) 

This is Wally Whitman at the Wilson Weather Bureau with Wednesday's 
winter weather, whether you want it or not! 


7. My name's Friday. I’m a cop. I was working the day watch when I 
et a call from the Acme Wheelbarrow Company. There had been a rob- 

ery... 

Could you tell me what was stolen? Sir. Sir. Stop whining and tell me 
what was stolen. Your wheels. What kind of wheels were they? Wooden 
wheels. Whitewashed. When did the robbery take place? While you were 
in the shower? Why didn’t you hear anything? You were whistling. “White 
Christmas.” That figures. Do you have any idea why someone might want 
to walk off with your wheels? You fired a man who swore he'd get even. 
What was his name? William Whipstitch. That figures. One of your wheel- 
wrights. Why did you fire him? Wheezing. Drinking whiskey on the job. 
Whipping the dog. Whittling away at your daughter's integrity. Do you 
have any idea of his whereabouts? None whatsoever. Now, let me see if 
I've got all this. Wheezing, whiskey-drinking, womanizing wheelwright 
William Whipstitch walked off with your wooden whitewashed wheelbarrow 
wheels while you were in the shower whistling "White Christmas.” Now is 
that about it? Well, don't you worry sir, we'll whisk him off to jail before 
you can whistle whippersnapper. Good-bye, sir. 

What a day! 


8. Hello, Wilbur Hibbler here. Won't you give me a whit of your time? 
Thank you. What if I were to ask you where to buy a really hearty whangee? 
Would you wheeze an engine, or would you wheel around, whickering, and 
whinny, “Why, what's-his-name somewhere near the wharf,” without whif- 
fling a whisker? 

Well, whether you're a wheezing whiner, or a whickering, whinnying, 
whisker whiffler, you will want to give the whelps a whap and hold on to 
your wig, while | whisper the name of a whopper of a whangee wholesaler— 
Whipples! Yes, Whipples, the ones who brought you Whortleberry Whip 
ice cream, Whoopee Whirlpool wine, and world-famous Whole Wheat 
Whizzies. Whipples have now gone whole hog with Whangees. The same 
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heavyweight whangees that made you whimper like a whippet. These whim- 
sical whangees have created quite a whigmaleerie, from Walla Walla to 
Wenatchee. Now even whey-faced whalers on Whidbey Island can satisfy 
their every whim. 

Remember, nothing whacks like Whipples' Whangees. Available locally 
from Worldwide Whimsy. 


9. ACTOR (tosses script on table): Take it. . . away. What is this hideous 
drivel, Whitlaw? I assume that you are trying to be somewhat humorous, 
whereas I am not smiling. Do you see a whit of a smile anywhere on this 
face? 1 will wager you have been hitting the whiskey again, or you would 
never have whipped up the wherewithal to wheel that wheezing husk of 
what I suppose you whimsically call a play through my door. This . . . 
beached whale of a script would not run two weeks even on network 
television, yet you want me to lend my name, my gift, to this hapless white 
elephant? Your father would never has so insulted me. Would you have 
found any clients whatsoever without his wheedling for your sake? (Pause) 
I have acted with the best, whose best would leave you whimpering in 
overwhelmed, weak-kneed awe. | have been the white-haired boy of the 
stage in this country. I whisked about in a whirring whirlwind everywhere 
I went. I do not do walk-ons. (Time here) 1 have a public everywhere . . . 
anywhere . . . somewhere. Can't you see it—Whitlaw Wharton, producer, 
presents, in a stunning theatrical achievement. You would leave William 
Morris whining with white-faced, slack-jawed envy. Every whistle-stop from 
White Plains to Wheeling. I know it has been a while; that could work for 
us. | know about my strength; I'm an actor, not a weightlifter, Whitlaw. I 
know I am the voice of Wally the Walloping Whale for that hateful fast- 
food chain. But I work—you still cruelly whittle off your ten percent from 
my craft. I cannot play supernumeraries. Why not mull it over for a while? 
I'll be back Wednesday. . . . What? 


10. Wendy, where did you say the wheat was stored? Which bin? Six 
or seven? If it was seven, we're in whopping trouble. There's only a whiff 
of grain anywhere. Whoever or whatever stole it is in a heap of trouble. 
When was the last time you... Wendy, where are you? Hey, open this 
door, now! What's in the comer? Wendy, is that you? This is not funny, 
whatsoever. Why are you whining and whimpering! Wow, I didn't know 
you could whistle! Oh, it’s not you. But whoever you are, you whistle quite 
well. Why don't you just whistle in the comer? OK, Pll go in the comer. 
Meanwhile, you can do anything you want. [ll watch from over here. 


, where is it? 


cand charge! 


ane 
role models who 


| have ene ‘li 
/ either from earl 


. and saying: goin 


st 


alle 


led per 
ing: 


n fas that a n't ub 


te 


or “jest 
dren” 
nae” 


f ve wo f 
int-in-hand work 


AC the on 


sth. 


over a period 
e listed in some | 


oe Be e048" 


: Lise 


“Nou. can't 
Aa en it is nie 


acquire 
“across 


Maat 
t i 


fled that Sin 


f{ is Ae ee now that 


the “oo sound, The fo! 


P 
confusing matter, a 


full And don't sound prec 
on to an older pee 


crossings om yi 
l are reed on the last syllabl 
accent on the first 


: t 
=. vode,” not “\ 


all: cee 


_ pronounce—-their words 
case of theatre, the characte 
z teveal) place of origin, mu 


11 | This Above All 


Now that you've read the previous chapters, you have at your command 
everything you need to teach yourself Transatlantic. All that remains is to 
set aside some time each day to work on the Practice Materials. 

Whatever your reasons for wanting to learn Transatlantic as a useful 
speech style, you have only to determine to master the skill and it is yours. 
But do prepare yourself for finding some degree of confusion and 
disagreement. 

For example, although books have been written about ood speech, many 
teachers avoid saying that one standard is right and another is wrong. All 
too often, when two sounds are possible, writers and teachers are fond of 
saying that the choice is optional. But that solution doesn’t help an actor 
who wants to know which of the options a professional regional theatre is 
likely to prefer. Over the years, a standard has developed within the theatre 
profession for the kind of pronunciation used in classics and other kinds of 
plays. This book, besides suggesting an effective Transatlantic standard and 
the “rules” for achieving it, also reminds you that the final judge of what 
is right or wrorig is the producer or director of the particular company hiring 
you. Learn the guidelines for Transatlantic as set forth here, but keep yourself 
flexible enough to make slight variations whenever it’s desirable to do so. 

It’s sometimes necessary for actors to change their assumptions or beliefs 
about speech, It’s important to realize, for example, that acquiring skill and 
fluency in Transatlantic doesn’t necessarily involve giving up important 
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Practice Speech 


May 1 introduce myself? My name is Uriel, and as you can see, 1 just arrived in 
that ruby cube over there. We have been viewing this planet for numerous centurics 
from an observation post on a moon orbiting what you call Uranus. We became 
very interested in you humans because of your enthusiasm and ingenuity, which are 
not usual characteristics for humanoids throughout the galaxy. Those characteristics, 
however, now threaten doom to the future of the human race. Through them you 
have leapt into the nuclear age while still in your puberty. Your goof-brained bu- 
reaucracies are dueling with nuclear munitions as if survival were possible after a 
nuclear holocaust. If you wish to doom yourselves to extinction, we won't stop you. 
Go the way of the dinosaur. But if we allowed such a youthful race loose in the 
galaxy with these munitions, there would rightfully be a tumultuous furor from the 
rest of the galaxy populace. We have therefore looped your planet with an energy 
field which it will be futile for you ¢o try to break through. If you survive the next 
few centuries, you may be ready to join the galaxy union of life—until thea, adieu. 


F | Niceties and 


Necessities 


Phoolish Phrases 


somewhat whimsical q. 
wheel's whereabouts 8. 
which wheatfield 9. 
whiffs of white 10. 
wherefore wistful? Il. 
what a whim 12. 
Silly Sentences 


which warthog 

whets your whiskers 
whiskey-wheedling whelp 
what whip 

whale wailing 

where, ah where? 


Quit whimpering, you young whippersnapper, or you'll be whipped! 


Why open old wherefores! 
Winnie whined winsomely. 
Whistle while you work. 
Whet your whistle. 

Whip the whale. 

Where's the whippet? 
Why whisper! 


Wheat germ has been proven to cause whiskers on laboratory whippets. 
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